Stanford University
Department of Communication

Stanford University Courses — 2026-27
Approved for Communication Elective Credit

Communication Majors and Minors

Communication majors may take 10 units outside of the department. Minors may take 5 units outside of the
department. All outside electives must be taken for a letter grade if offered. If a course also meets a WAYS
requirement, it may still be used towards the major or minor. However, a course may not be double-counted
for two majors or a major and a minor.

Taking SOC 180A instead of COMM 106 will count towards the units outside of the department.

Majors and minors have the option to petition approval for a course that is not listed below. To petition,
please email the syllabus to the Student Services Manager at studentservices@commu.stanford.edu.

Communication Coterm Students, Media Studies Track

Coterm students following the media studies track may count up to 9 units outside of the department towards
the 45 units for their MA. They may also petition their academic advisor for approval for coursework not listed
below.

Units earned in courses below the 100 level may not be counted towards the minimum unit requirement for
the master’s degree.

Taking SOC 280A instead of COMM 106 or 206 will count towards the units outside of the department.

COURSES

Course details may have changed since this list was last updated. Please confirm course
information in Navigate Classes!

Accepted as COMM 106 alternative

SOC 180A/280A: Foundations of Social Research

Formulating a research question, developing hypotheses, probability and non-probability sampling, developing valid and reliable
measures, qualitative and quantitative data, choosing research design and data collection methods, challenges of making causal
inference, and criteria for evaluating the quality of social research. Emphasis is on how social research is done, rather than
application of different methods. Limited enrollment; preference to Sociology and Urban Studies majors, and Sociology coterms.
Terms: Win | Units: 4 | WAYS-SI



Accepted as STATS 60 alternatives

CS 109: Introduction to Probability for Computer Scientists

Topics include: counting and combinatorics, random variables, conditional probability, independence, distributions, expectation,
point estimation, and limit theorems. Applications of probability in computer science including machine learning and the use of
probability in the analysis of algorithms. Prerequisites: 103, 106B or X, multivariate calculus at the level of MATH 51 or CME 100 or
equivalent.

Terms: Aut, Win, Spr | Units: 3-5 | WAYS-AQR, WAYS-FR

ECON 102A: Introduction to Statistical Methods (Postcalculus) for Social Scientists

Probabilistic modeling and statistical techniques relevant for economics. Concepts include: probability trees, conditional probability,
random variables, discrete and continuous distributions, correlation, central limit theorems, point estimation, hypothesis testing and
confidence intervals for both one and two populations. Prerequisite: MATH 20 or equivalent.

Terms: Aut, Win | Units: 5 | WAYS-AQR, WAYS-SI

HUMBIO 88: Introduction to Statistics for the Health Sciences

Students will learn the statistical tools used to describe and analyze data in the fields of medicine and epidemiology. This very
applied course will rely on current research questions and publicly available data. Students will gain proficiency with Stata to do
basic analyses of health-related data, including linear and logistic regression, and will become sophisticated consumers of health-
related statistical results. Terms: Win | Units: 4 | WAYS-AQR

HUMBIO 89: Introduction to Health Sciences Statistics

This course aims to provide a firm grounding in the foundations of probability and statistics, with a focus on analyzing data from the
health sciences. Students will learn how to read, interpret, and critically evaluate the statistics in medical and biological studies. The
course also prepares students to be able to analyze their own data, guiding them on how to choose the correct statistical test, avoid
common statistical pitfalls, and perform basic functions in R deducer.

Terms: Aut | Units: 3 | WAYS-AQR

MS&E 120: Introduction to Probability

Probability is the foundation behind many important disciplines including statistics, machine learning, risk analysis, stochastic
modeling and optimization. This course provides an in-depth undergraduate-level introduction to fundamental ideas and tools of
probability. Topics include: the foundations (sample spaces, random variables, probability distributions, conditioning, independence,
expectation, variance), a systematic study of the most important univariate and multivariate distributions (Normal, Multivariate
Normal, Binomial, Poisson, etc...), as well as a peek at some limit theorems (basic law of large numbers and central limit theorem)
and, time permitting, some elementary markov chain theory. Prerequisite: CME 100 or MATH 51.

Terms: Aut | Units: 4 | WAYS-AQR, WAYS-FR

MS&E 125: Introduction to Applied Statistics

An increasing amount of data is now generated in a variety of disciplines, ranging from finance and economics, to the natural and
social sciences. Making use of this information, however, requires both statistical tools and an understanding of how the substantive
scientific questions should drive the analysis. In this hands-on course, we learn to explore and analyze real-world datasets. We cover
techniques for summarizing and describing data, methods for statistical inference, and principles for effectively communicating
results. Prerequisite: CME 100 or MATH 51. Recommended: 120, CS 106A, or equivalents. Terms: Spr | Units: 4

STATS 110: Statistical Methods in Engineering and the Sciences

Introduction to statistics with examples drawn from various fields, including the sciences, engineering, and social sciences. Collecting
data (random sampling, randomized experiments); describing data (numerical and graphical summaries); discrete and continuous
probability models; statistical inference (hypothesis tests and confidence intervals). Use of software to conduct probability
simulations and data analysis. Prerequisite: MATH 20 or AP Calculus AB. Terms: Aut | Units: 5 | WAYS-AQR, WAYS-FR

STATS 117: Theory of Probability |

Introduction to probability theory, including probability axioms, conditional probability, independence, random variables, and
expectation. Joint, marginal, and conditional distributions. Discrete models (binomial, hypergeometric, Poisson) and continuous
models (normal, exponential). Prerequisites: MATH 21 or AP Calculus BC. Terms: Aut, Spr | Units: 3-4 WAYS-AQR, WAYS-FR



https://explorecourses.stanford.edu/search?view=catalog&filter-coursestatus-Active=on&page=0&q=CME100
https://explorecourses.stanford.edu/search?view=catalog&filter-coursestatus-Active=on&page=0&q=MATH51

Accepted as general elective credit

AFRICAAM 113N: The Foundations of American Popular Music: Present Day Implications (AMSTUD 113N, Music 113N)

The history of popular music in the United States is a thorny one. It begins with the birth of the Democratic Party in the 1820s,
slavery, and the exponential growth of the nation's population, cities, and several important industries. While the textile, railroad,
coal, and steel industries are often discussed within the nation's development in the nineteenth century, the making of popular
music is less understood as one of the country's major industries to emerge during this era. This course will take a historical and
theoretical approach to unpack the making of the music industry through the first original form of commercial popular
entertainment to emerge in the U.S.: Blackface Minstrelsy. We will explore how the aesthetic, structural, and cultural foundations of
Blackface and the American popular music industry shaped the musical and political landscape of the emerging nation leading up to
the pre-recording era at the turn-of-the-twentieth century. Through exploring sheet music, live performance, historical
documentations of performance, early sound recordings, key musicians and composers, early music industrialists, recording
technologies, and other cases, we will develop a more comprehensive understanding of how inequities are structured into the
making and selling of America popular music today, particularly within: community and identity making; music and copyright law;
and the complex legacy of genre-making in the commercialization of popular music. We will also consider what is at stake in the
contemporary global circulation of American popular music that is shaped by power relations structured into its industry since its
founding. Terms: Win | Units: 3 | WAYS-EDP

AFRICAAM 163: Fly Folk in the Buttermilk: A Black Music and Culture Writing Workshop (CSRE 163, MUSIC 153C) NOT GIVEN IN
2025-26

This course in honor of the late, great music journalist and thinker, Greg Tate, is designed to introduce popular music writing as a
genre to students from all academic backgrounds. From cultural criticism, liner notes, music journalism, and DJ scholarship and more
- this course explores the art of music writing with lectures, discussion and ongoing feedback on student writing from Special Guest
Artists DJ Lynnée Denise and Daniel Gray-Kontar. Students will also have the opportunity to read and analyze various types of music
writing in public and scholarly venues, and if they choose, to build a portfolio of their own working across several possible genres.
Nationally and internationally renowned guests will visit with the class regularly to share their journeys as writers and offer their
views on craft, aesthetics, and principles for writers to consider as they work on their own craft. These guests will include: Cheo
Hodari Coker, journalist at The Source Magazine turned television/film writer of Creed Il; Joan Morgan, long-time music and culture
writer who coined the phrase Hip-Hop Feminism; Fredara Hadley, ethnomusicology professor at The Juilliard School; Scott Poulsen
Bryant, co-founding editor of Vibe Magazine, and others. This spring course is presented by the Institute for Diversity in the Arts,
IDA. Terms: | Units: 1-4

AMSTUD 43X/143X: Starstuff: Space and the American Imagination NOT GIVEN IN 26-27

(Same as AMSTUD 143X. Students who wish to take it for 5 units, register for AMSTUD 143X.) Course on the history of twentieth and
twenty-first century American images of space and how they shape conceptions of the universe. Covers representations made by
scientists and artists, as well as scientific fiction films, TV, and other forms of popular visual culture. Topics will include the
importance of aesthetics to understandings of the cosmos; the influence of media and technology on representations; the social,
political, and historical context of the images; and the ways representations of space influence notions of American national identity
and of cosmic citizenship. Terms: | Units: 3/5 | WAYS-A-I|

AMSTUD 111: Notes from the Underground: Alternative Media from Fanzines to Memes NOT GIVEN IN 2026-27

Beginning with Thomas Paine's pamphlet Common Sense (1776), independent publishing has been an integral component of
American popular culture. In this course, we will historicize the self-publishing revolutions that have shaped the twentieth century,
paying special attention to the social movements that created their own media ecosystems. Beginning with the amateur press
associations of the 1920s, our attention will then turn to the fanzine network of Science Fiction writers in the 1930s and 1940s, the
poetry mimeograph revolution of the 1950s, the underground press and comics (or "comix") of the 1960s, and the expansive culture
of punk and "riotgrrrl" fanzines from the 1970s-1990s. The insights gleaned from our historical analysis will be applied to the digital
culture of memes, and their use among progressive social movements. Visits to archives at Stanford will allow students to connect
secondary and primary source research, thereby elucidating how scholars have analyzed the material culture of people on the
margins of mainstream culture. Terms: |Units: 3-5 | WAYS-A-II

AMSTUD 113N: The Foundations of American Popular Music: Present Day Implications (AFRICAAM 113N)
The history of popular music in the United States is a thorny one. It begins with the birth of the Democratic Party in the 1820s,
slavery, and the exponential growth of the nation's population, cities, and several important industries. While the textile, railroad,
coal, and steel industries are often discussed within the nation's development in the nineteenth century, the making of popular


https://explorecourses.stanford.edu/search?view=catalog&filter-coursestatus-Active=on&page=0&q=AMSTUD143X
https://explorecourses.stanford.edu/search?view=catalog&filter-coursestatus-Active=on&page=0&q=AMSTUD143X

music is less understood as one of the country's major industries to emerge during this era. This course will take a historical and
theoretical approach to unpack the making of the music industry through the first original form of commercial popular
entertainment to emerge in the U.S.: Blackface Minstrelsy. We will explore how the aesthetic, structural, and cultural foundations of
Blackface and the American popular music industry shaped the musical and political landscape of the emerging nation leading up to
the pre-recording era at the turn-of-the-twentieth century. Through exploring sheet music, live performance, historical
documentations of performance, early sound recordings, key musicians and composers, early music industrialists, recording
technologies, and other cases, we will develop a more comprehensive understanding of how inequities are structured into the
making and selling of America popular music today, particularly within: community and identity making; music and copyright law;
and the complex legacy of genre-making in the commercialization of popular music. We will also consider what is at stake in the
contemporary global circulation of American popular music that is shaped by power relations structured into its industry since its
founding. Terms: Win | Units: 3 | WAYS-EDP

AMSTUD 120A: News of the West NOT GIVEN IN 26-27

In the years before all news became global, or even national, who defined what it meant to be "the West?" The answer is a handful
of titans - media companies and, often, the wealthy and powerful families that stood behind them. These publishers did more than
just report on events. In many cases, they shaped the very developments whose consequences they then disseminated. They further
shaped the perceptions of the West held by the rest of the nation, and became a crucible and test-bed for media trends that later
influenced the broader media environment. This course will examine the history and evolution of media and journalism on the
American West Coast, emphasizing the geographical, economic, social, and technological factors that have shaped the development
of news organizations from the Gold Rush era to the digital age. Terms: | Units: 3 | WAYS-SI

AMSTUD 120B: Superhero Theory (ARTHIST 120/320, FILMEDIA 120/320) NOT GIVEN IN 2026-27

With their fantastic powers, mutable bodies, multiple identities, complicated histories, and visual dynamism, the American
superhero has been a rich vehicle for fantasies (and anxieties) for 80+ years across multiple media, including comics, film, animation,
TV, games, toys, and apparel. This course will center upon the body of the superhero, as it incarnates allegories of race, queerness,
hybridity, sexuality, gendered stereotypes/fluidity, politics, vigilantism, masculinity, and monstrosity. They also embody a
technological history that encompasses industrial, atomic, electronic, bio-genetic, and digital. Terms: | Units: 3-5 | WAYS-A-I|

AMSTUD 123X: Introduction to American Politics and Policy: In Defense of Democracy (POLISCI 102, PUBLPOL 101/ 201) NOT
GIVEN IN 2026-27

American democracy faces a series of unprecedented challenges. This course will identify the greatest areas of weakness in the
American political system, make sense of the most pressing threats facing democracy, and contemplate how democracy can be
strengthened. With this them - in defense of democracy - in mind, we will examine several questions: What guiding principles,
norms, and institutions organize and structure American politics, and how do they affect the health and effectiveness of American
democracy? What do patterns of political participation and representation in the United States tell us about the health of our
democracy? How do partisan and social identities breed hostility and antagonism among the mass public? How does information
from the media and other sources advance or frustrate democratic outcomes? What does increased violence - political, racially
motivated, or otherwise - reveal about the trajectory of democracy in the United States? This is a course built on the science of
politics, and our aim is to bring the scientific study of politics to bear on these pressing questions. Terms: | Units: 5 | WAYS-SI

AMSTUD 124A: THE AMERICAN WEST (ARTHIST 152, ENGLISH 124, HISTORY 151, POLISCI 124A) NOT GIVEN IN 2026-27

The American West is characterized by frontier mythology, vast distances, marked aridity, and unique political and economic
characteristics. This course integrates several disciplinary perspectives into a comprehensive examination of Western North
America: its history, physical geography, climate, literature, art, film, institutions, politics, demography, economy, and continuing
policy challenges. Students examine themes fundamental to understanding the region: time, space, water, peoples, and boom and
bust cycles. Terms: | Units: 5 | WAYS-A-Il, WAY-S|

AMSTUD 143X: Starstuff: Space and the American Imagination (ARTHIST 264B, FILMEDIA 264B) NOT GIVEN IN 2026-27
Course on the history of twentieth and twenty-first century American images of space and how they shape conceptions of the
universe. Covers representations made by scientists and artists, as well as scientific fiction films, TV, and other forms of popular
visual culture. Topics will include the importance of aesthetics to understandings of the cosmos; the influence of media and
technology on representations; the social, political, and historical context of the images; and the ways representations of space
influence notions of American national identity and of cosmic citizenship. Terms:| Units: 5 | WAYS-A-II

AMSTUD 145: Silicon Valley.
Silicon Valley. The site and source of vibrant economic growth and technological innovation. A disruptive force in social, economic,
and political systems. An interface between technology and academia, with the the quirky influence of the counterculture in the



background. A surprisingly agile cultural behemoth that has reshaped human relationships and hierarchies of all sorts. A brotopia
built on the preferences and predilections of rich, geeky white guys. A location with perpetually sunny skies and easy access to
beaches and mountains. nnThis seminar will unpack the myths surrounding Silicon Valley by exploring the people, places, industries,
and ideas that have shaped it from post-WWII to the present. It takes an interdisciplinary approach to the subject and considers
region's history and development; the products of Silicon Valley, from computers and circuit boards to search algorithms and social
networks; and Silicon Valley's depictions in photography, film, television, and literature. Terms: Win | Units: 5 | WAYS-A-Il, WAY-SI

ANTHRO 123A: Archaeology and the Public (ARCHLGY 123/223)

In this course, we will examine the ways a variety of publics learn about and engage with archaeological topics, including fictional
media, science journalism, pseudoarchaeology media, social media, publicly-accessible sites and museums, public archaeology
programming, and community-driven archaeology projects. We will evaluate the effectiveness of these forms of public engagement
for teaching non-archaeologists about the human past and its inhabitants. Students will choose among a variety of projects that
allow them to practice engaging with non-archaeologist publics about archaeological topics in a variety of media or formats. No
archaeological experience required. Terms: Spr | Units: 3-5 | WAYS-A-II

ANTHRO 162A/262A: Visual Activism and Social Justice NOT GIVEN IN 2026-27

Anthropology and the academy more generally have long valued text, language, and cognition more highly than the image, visuality,
and the imagination. Yet, contemporary political movements and strategies for social justice and transformation vividly demonstrate
why effective social research needs to study both.Pre-requisite by instructor consent.

Terms: | Units: 5

ARCHLGY 123/223: Archaeology and the Public (ANTHRO 123A)

In this course, we will examine the ways a variety of publics learn about and engage with archaeological topics, including fictional
media, science journalism, pseudoarchaeology media, social media, publicly-accessible sites and museums, public archaeology
programming, and community-driven archaeology projects. We will evaluate the effectiveness of these forms of public engagement
for teaching non-archaeologists about the human past and its inhabitants. Students will choose among a variety of projects that
allow them to practice engaging with non-archaeologist publics about archaeological topics in a variety of media or formats. No
archaeological experience required. Terms: Spr | Units: 3-5 | WAYS-A-II

ARTHIST 120/320: Superhero Theory (AMSTUD 120B, FILMEDIA 120/320) NOT GIVEN IN 2026-27

With their fantastic powers, mutable bodies, multiple identities, complicated histories, and visual dynamism, the American
superhero has been a rich vehicle for fantasies (and anxieties) for 80+ years across multiple media, including comics, film, animation,
TV, games, toys, and apparel. This course will center upon the body of the superhero, as it incarnates allegories of race, queerness,
hybridity, sexuality, gendered stereotypes/fluidity, politics, vigilantism, masculinity, and monstrosity. They also embody a
technological history that encompasses industrial, atomic, electronic, bio-genetic, and digital. Terms:| Units: 3-5 | WAYS-A-I|

ARTHIST 152: THE AMERICAN WEST (AMSTUD 124A, ENGLISH 124, HISTORY 151, POLISCI 124A) NOT GIVEN IN 2026-27

The American West is characterized by frontier mythology, vast distances, marked aridity, and unique political and economic
characteristics. This course integrates several disciplinary perspectives into a comprehensive examination of Western North
America: its history, physical geography, climate, literature, art, film, institutions, politics, demography, economy, and continuing
policy challenges. Students examine themes fundamental to understanding the region: time, space, water, peoples, and boom and
bust cycles. Terms: | Units: 5 | WAYS-A-Il, WAYS-SI

ARTHIST 264B: Starstuff: Space and the American Imagination (AMSTUD 143X, FILMEDIA 264B) NOT GIVEN IN 2026-27
Course on the history of twentieth and twenty-first century American images of space and how they shape conceptions of the
universe. Covers representations made by scientists and artists, as well as scientific fiction films, TV, and other forms of popular
visual culture. Topics will include the importance of aesthetics to understandings of the cosmos; the influence of media and
technology on representations; the social, political, and historical context of the images; and the ways representations of space
influence notions of American national identity and of cosmic citizenship. Terms: | Units: 5 | WAYS-A-II

ARTSTUDI 126: Net Art: History and Practice of Web-Based Media

This studio and lecture course situates the history of internet art within broader narratives of networks, computing, and digital
culture. We will explore theory, history, and practice of art on the internet, following its evolution from the birth of the web, through
Web 2.0, and into the contemporary era of so-called Al. You will engage in close study of canonical works of internet art along with
foundational texts in media theory, digital preservation, history of technology, hacker culture, and cybernetics. You will also make
websites, break software, and explore the dying art of *surfing* the web. This course emphasizes curiosity and creativity over held



knowledge. It should be resonant whether or not you've ever written a line of code, and supportive of your ability to navigate the
internet with agency. Terms: Win | Units: 4

ARTSTUDI 169: Virtual Reality: the possibility and peril of immersive artwork NOT GIVEN IN 26-27

How can we use virtual reality systems to create powerful, beautiful and socially engaged artworks? Is it possible to use technically
sophisticated (and sometimes frustrating) tools to share our unique personal visions? What can working in virtual reality teach us
about our embodied reality and sense of presence? How might we question the hype and techno-utopianism surrounding VR, by
using the medium itself? What is left out of the current conversation around VR that you would like to explore? In this introductory
studio art course, students will learn to create artworks using virtual reality systems. We will use the HTC Vive, Oculus Rift, and
Daydream VR headsets, as well as more accessible phone-based augmented reality systems to explore this medium. Through
lectures and research presentations, we will familiarize ourselves with the artistic history of VR - from foundational works from the
1990¢s through current examples - in order to inform our own work. Students will become familiar with the fundamental studio art
practice of analyzing and critiquing their own and others’ projects. Learning to analyze artwork in turn helps students create works
with more emotional and conceptual impact. While there are no official prerequisites for this course, familiarity with any kind of
scripting language or coding environment will be helpful as Unity will be used as the main authoring environment.

Terms: | Units: 4 | WAYS-CE

ARTSTUDI 173E/S: Cell Phone Photography NOT GIVEN IN 2026-27

The course combines the critical analysis of cell phone photography with the creation of photographic art works that explore this
specific medium's experimental, social and documentary potential. The increasing ubiquity of cell phone photography has had a
widespread impact on the practice of photography as an art form. We will consider and discuss the ways in which the platforms of
cell phone photography (Instagram, Snapchat) are democratizing image-making and transforming notions of authorship and
subjectivity to an unprecedented extent, but also how the use of new technological tools help expand notions of creativity and
aesthetic standards. Terms:| Units: 4

BUSGEN 115: Games, Decisions and Negotiations

Human thinking is geared toward understanding and mastering social interactions. BUSGEN 115 explores cognitive, affective,
behavioral, social and organizational processes that shape how we manage strategic interactions. The course builds on concepts and
research findings from decision theory, behavioral game theory, negotiation research, and other relevant streams of investigation in
the social sciences. By the end of this course, you should have a better understanding of the structural and psychological factors that
underlie competition and cooperation, bargaining, contracting, social influence, dispute resolution, and other types of social and
organizational interactions. To understand how decisions happen, we will use a combination of experiential exercises in class, in-
depth discussions of research findings, and student presentations. We will play interactive games in our meetings to understand
how various conditions, such as power and uncertainty, influence our decisions. These simulated interactions will provide you with
opportunities to develop your behavioral skills, get constructive feedback from other participants, and learn how you come across.
So, if you enjoy in-class exercises, you will enjoy our simulations. At the same time, if you enjoy analyzing human behavior and social
interactions, you will like the readings and our discussions. After taking this course, you will be better able to identify and avoid
common traps in strategic decision making and have a deeper understanding of other people's thinking and decision making
processes in interactive contexts. This course may not be audited. Terms: Win | Units: 3

CS 24: Minds and Machines (LINGUIST 35, PHIL 99, PSYCH 35, SYMSYS 1/200)

(Formerly SYMSYS 100). An overview of the interdisciplinary study of cognition, information, communication, and language, with an
emphasis on foundational issues: What are minds? What is computation? What are rationality and intelligence? Can we predict
human behavior? Can computers be truly intelligent? How do people and technology interact, and how might they do so in the
future? Lectures focus on how the methods of philosophy, mathematics, empirical research, and computational modeling are used
to study minds and machines. Students must take this course before being approved to declare Symbolic Systems as a major. All
students interested in studying Symbolic Systems are urged to take this course early in their student careers. The course material
and presentation will be at an introductory level, without prerequisites. Note that this is a hybrid course. Students should plan to
enroll by the first day of the quarter and check their Stanford email account for instructions on how to access the course material. If
you have any questions about the course, please email symsysistaff@gmail.com. Terms: Aut, Win, Spr | Units: 4 | WAYS-FR

CS105: Introduction to Computers

For non-technical majors. What computers are and how they work. Practical experience in programming. Construction of computer
programs and basic design techniques. A survey of Internet technology and the basics of computer hardware. Students in technical
fields and students looking to acquire programming skills should take 106A or 106X. Students with prior computer science
experience at the level of 106 or above require consent of instructor. Prerequisite: minimal math skills. Terms: Aut, Spr | Units: 3-5 |
WAYS-FR


https://explorecourses.stanford.edu/search?view=catalog&filter-coursestatus-Active=on&page=0&q=BUSGEN115
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mailto:symsys1staff@gmail.com

CS106A: Programming Methodology

Introduction to the engineering of computer applications emphasizing modern software engineering principles: program design,
decomposition, encapsulation, abstraction, and testing. Emphasis is on good programming style and the built-in facilities of
respective languages. Uses the Python programming language. No prior programming experience required.

Terms: Aut, Win, Spr | Units: 3-5 | WAYS-FR

CS 106B: Programming Abstractions

Abstraction and its relation to programming. Software engineering principles of data abstraction and modularity. Object-oriented
programming, fundamental data structures (such as stacks, queues, sets) and data-directed design. Recursion and recursive data
structures (linked lists, trees, graphs). Introduction to time and space complexity analysis. Uses the programming language C++
covering its basic facilities. Prerequisite: 106A or equivalent.

Terms: Aut, Win, Spr | Units: 3-5 | WAYS-FR

CS147: Introduction to Human-Computer Interaction Design

Introduces fundamental methods and principles for designing, implementing, and evaluating user interfaces. Topics: user-centered
design, rapid prototyping, experimentation, direct manipulation, cognitive principles, visual design, social software, software tools.
Learn by doing: work with a team on a quarter-long design project, supported by lectures, readings, and studios. Prerequisite: 106B
or X or equivalent programming experience. Terms: Aut, Win | Units: 3-5

CSRE 141E : Counterstory in Literature and Education (EDUC 141/341, LIFE 124)

Counterstory is a method developed in critical legal studies that emerges out of the broad "narrative turn" in the humanities and
social science. This course explores the value of this turn, especially for marginalized communities, and the use of counterstory as
analysis, critique, and self-expression. Using an interdisciplinary approach, we examine counterstory as it has developed in critical
theory, critical pedagogy, and critical race theory literatures, and explore it as a framework for liberation, cultural work, and spiritual
exploration. Terms: Aut| Units: 3

CSRE 163: Fly Folk in the Buttermilk: A Black Music and Culture Writing Workshop (AFRICAAM 163, MUSIC 153C) NOT GIVEN IN
26-27

This course in honor of the late, great music journalist and thinker, Greg Tate, is designed to introduce popular music writing as a
genre to students from all academic backgrounds. From cultural criticism, liner notes, music journalism, and DJ scholarship and more
- this course explores the art of music writing with lectures, discussion and ongoing feedback on student writing from Special Guest
Artists DJ Lynnée Denise and Daniel Gray-Kontar. Students will also have the opportunity to read and analyze various types of music
writing in public and scholarly venues, and if they choose, to build a portfolio of their own working across several possible genres.
Nationally and internationally renowned guests will visit with the class regularly to share their journeys as writers and offer their
views on craft, aesthetics, and principles for writers to consider as they work on their own craft. These guests will include: Cheo
Hodari Coker, journalist at The Source Magazine turned television/film writer of Creed Il; Joan Morgan, long-time music and culture
writer who coined the phrase Hip-Hop Feminism; Fredara Hadley, ethnomusicology professor at The Juilliard School; Scott Poulsen
Bryant, co-founding editor of Vibe Magazine, and others. This spring course is presented by the Institute for Diversity in the Arts,
IDA. Terms: | Units: 1-4

EARTHSYS 149/249: Wild Writing.

What is the wild? What is our relationship to nature, and why does this relationship matter? We will interrogate these questions
through the work of influential, diverse, primarily American environmental writers who have given voice to many ways of knowing
the wonder, fragility, complexity, and power of the natural world and have inspired readers to act on behalf of social-environmental
causes. This course centers the work of diverse voices, including Indigenous, Black, and Chicana writers, enabling us to consider
some of the many ways that people have understood and experienced nature throughout history and the relevance of these
manifold ways of knowing to our conceptualizations of nature today. Students will develop their responses to the question of what
is the wild and why it matters through a series of synchronous and asynchronous in-the-field writing exercises that integrate
personal narrative and environmental scholarship, culminating in a ~3000-word narrative nonfiction essay. This course will provide
students with knowledge, tools, experience, and skills that will empower them to become more persuasive environmental
storytellers and advocates.nlf you are interested in signing up for the course, complete this pre-registration

form: https://stanforduniversity.qualtrics.com/jfe/form/SV_9XqZeZs036WIvop Terms: Spr | Units: 3 | WAYS-CE

ECON 150: Economic Policy Analysis (PUBLPOL 104/204)
The relationship between microeconomic analysis and public policy making. How economic policy analysis is done and why political
leaders regard it as useful but not definitive in making policy decisions. Economic rationales for policy interventions, methods of


https://stanforduniversity.qualtrics.com/jfe/form/SV_9XqZeZs036WIvop

policy evaluation and the role of benefit-cost analysis, economic models of politics and their application to policy making, and the
relationship of income distribution to policy choice. Theoretical foundations of policy making and analysis, and applications to
program adoption and implementation. Terms: Win | Units: 5 | WAYS-AQR

EDUC 141/341: Counterstory in Literature and Education (CSRE 141E, LIFE 124)

Counterstory is a method developed in critical legal studies that emerges out of the broad "narrative turn" in the humanities and
social science. This course explores the value of this turn, especially for marginalized communities, and the use of counterstory as
analysis, critique, and self-expression. Using an interdisciplinary approach, we examine counterstory as it has developed in critical
theory, critical pedagogy, and critical race theory literatures, and explore it as a framework for liberation, cultural work, and spiritual
exploration. Terms: Aut | Units: 3

EDUC 374: Philanthropy and Civil Society (POLISCI 334, SOC 374) NOT GIVEN IN 26-27

Cross-listed with Law ( LAW 7071), Political Science ( POLISCI 334) and Sociology ( SOC 374). Associated with the Center for
Philanthropy and Civil Society (PACS). Year-long workshop for doctoral students and advanced undergraduates writing senior theses
on the nature of civil society or philanthropy. Focus is on pursuit of progressive research and writing contributing to the current
scholarly knowledge of the nonprofit sector and philanthropy. Accomplished in a large part through peer review. Readings include
recent scholarship in aforementioned fields. May be repeated for credit for a maximum of 3 units. Terms| Units: 1-3

ENGLISH 13P/113P: Media and Communication from the Middle Ages to the Printing Press (HISTORY 13P/113P, MUSIC 13P/113P)
NOT GIVEN IN 2026-27

Did you know that the emperor Charlemagne was illiterate, yet his scribes revolutionized writing in the West? This course follows
decisive moments in the history of media and communication, asking how new recording technologies reshaped a society in which
most people did not read or write?the shift "from memory to written record." To understand this transformation, we examine forms
of oral literature and music, from the Vikings and their sagas, the "viral" call to crusade, and medieval curses (Benedictine
maledictions), to early popular authors such as Dante and the 15th century feminist scribe, Christine de Pizan. We trace the impact
of musical notation, manuscript and book production, and Gutenberg's print revolution. The aim of the course is to understand how
ancient and medieval practices of record-keeping shaped the history of thought in the West. To paraphrase Marshall McLuhan's
famous dictum, how did the medium shape the message? And, how can the lost medieval arts of memory and divine reading (lectio
divina) inform the future production of information in the digital world? This is a hands-on course: students will handle medieval
manuscripts and early printed books in Special Collections, and will participate in an "ink-making workshop," following a medieval
recipe to make ink, and use it to write on parchment. Units: 3-5 |

ENGLISH 90: Fiction Writing
The elements of fiction writing: narration, description, and dialogue. Students write complete stories and participate in story
workshops. Terms: Aut, Win, Spr | Units: 5 | WAYS-A-1I, WAYS-CE

ENGLISH 91: Creative Nonfiction
Historical and contemporary as a broad genre including travel and nature writing, memaoir, biography, journalism, and the personal
essay. Students use creative means to express factual content. Terms: Aut, Win, Spr | Units: 5 | WAYS-A-II, WAYS-CE

ENGLISH 124: The American West (AMSTUD 124A , ARTHIST 152, HISTORY 151, POLISCI 124A) NOT GIVEN IN 2026-27

The American West is characterized by frontier mythology, vast distances, marked aridity, and unique political and economic
characteristics. This course integrates several disciplinary perspectives into a comprehensive examination of Western North
America: its history, physical geography, climate, literature, art, film, institutions, politics, demography, economy, and continuing
policy challenges. Students examine themes fundamental to understanding the region: time, space, water, peoples, and boom and
bust cycles. Terms: | Units: 5 | WAYS-A-1l, WAYS-SI

FEMGEN 147/374A: Feminism and Technology

How can a feminist lens help us understand technology? What can technology teach us about gender? This course explores the
mutual shaping of gender and technology using an intersectional feminist approach. We will draw on theories from feminist science
and technology studies (STS) to examine contemporary and historical case studies with attention to how race, sexuality, disability,
and class impact the relationship between gender and technology. Topics include the history of computing, digital labor and the gig
economy, big data and surveillance, bias and algorithms, reproductive technologies, videogames, and social media.

Terms: Aut | Units: 3-5 | WAYS-EDP, WAYS-SI

FEMGEN 262A: Taylor Swift and Millennial America NOT GIVEN IN 26-27
Whether you identify as a Swiftie or "grumble on about how she can't sing," it is impossible to deny that Taylor Swift has become a
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cultural, economic, and political powerhouse. This course will place Swift in historical context within the modern United States,
exploring the forces that enabled her rise to superstardom as well as those that shape her loyal millennial and Gen-Z fanbase. Topics
include the politics of country music; the roles of globalization and technology in the rapidly changing music industry; feminist
readings, and feminist critiques, of Swift's career; and the attempts of various communities to claim Swift as their own, including
Gaylors and the alt-right. Fans and non-fans alike are welcome, as our historical objective is to explore Swift, the world that made
her, and the world that she is creating at a critical distance. Terms: | Units: 5 | WAYS-SI

FILMEDIA 4: Introduction to Film Study

Introduction to Film Study introduces you to film as art, as entertainment, a field of study, and an everyday cultural practice. This
course enables you to analyze films in terms of their formal elements, themes, and narrative structures. You learn to 'read' details of
cinematic 'language’ such as the arrangement of shots (editing), the composition and framing of a shot (cinematography), the overall
look of a film (mise-en-scene), and its sound environment. We not only identify such cinematic details, but also consider how they
contribute to the overall meaning of a film. Thinking about film and writing about film are intricately linked and inform each other
deeply. Learning to write about film with sophistication requires a grasp of the mechanics of writing, familiarity with film
terminology, and an understanding of film theory and history. This course helps you develop skills in critical viewing, reading, and
writing. We explore basic concepts that have been important to the study of film, such as genre, authorship, and stardom to
comprehend how films make meaning within their social, political, cultural, and historical contexts.

Terms: Win | Units: 4-5 | WAYS-A-I|

FILMEDIA 6 / 306: Media and Mediums

What is a medium? This course starts from the assumption that the answer to this question is not as obvious as it might at first
appear. Clearly, we know some media when we see them: radio, film, and television are in many ways paradigmatic media of the
twentieth century. But what about the computational, networked media of the twenty-first century? Are these still media in the
same sense, or has the nature of media changed with the emergence of digital technologies? And what, for that matter, about pre-
technical media? Is painting a medium in the same sense that oil or acrylic are media, or in the sense that we speak of ‘mixed
media’? Is language a medium? Are numbers? Is the body? As we shall see, the question of what a medium is raises a number of
other questions of a theoretical or even philosophical nature. How is our experience of the world affected or shaped by media? Are
knowledge and perception possible apart from media, or are they always mediated by the apparatuses, instruments, or assemblages
of media? What is the relation between the forms and the contents of media, and how does this relation bear on questions of
aesthetics, science, technology, or politics? The lecture-based course addresses these and other questions and seeks in this way to
introduce a way of thinking about media that goes beyond taken-for-granted ideas and assumptions, and that has a potentially
transformative effect on a wide range of theoretical and practical interests. Terms: Aut | Units: 3-5 | WAYS-A-II

FILMEDIA 120/320: Superhero Theory (AMSTUD 120B, ARTHIST 120/320) NOT GIVEN IN 2026-27

With their fantastic powers, mutable bodies, multiple identities, complicated histories, and visual dynamism, the American
superhero has been a rich vehicle for fantasies (and anxieties) for 80+ years across multiple media, including comics, film, animation,
TV, games, toys, and apparel. This course will center upon the body of the superhero, as it incarnates allegories of race, queerness,
hybridity, sexuality, gendered stereotypes/fluidity, politics, vigilantism, masculinity, and monstrosity. They also embody a
technological history that encompasses industrial, atomic, electronic, bio-genetic, and digital. Terms: | Units: 3-5 | WAYS-A-II

FILMEDIA 264B: Starstuff: Space and the American Imagination (AMSTUD 143X, ARTHIST 264B) NOT GIVEN IN 2026-27
Course on the history of twentieth and twenty-first century American images of space and how they shape conceptions of the
universe. Covers representations made by scientists and artists, as well as scientific fiction films, TV, and other forms of popular
visual culture. Topics will include the importance of aesthetics to understandings of the cosmos; the influence of media and
technology on representations; the social, political, and historical context of the images; and the ways representations of space
influence notions of American national identity and of cosmic citizenship. Terms: Aut | Units: 5 | WAYS-A-II

FILMPROD 101: Screen Writing I: Visual Writing. NOT GIVEN IN 2026-27

A writing workshop that is an exploration of visual storytelling. Beginning with visual literacy, the class progresses from basic
cinematic techniques through scene exercises to revisions and ultimately to connecting scenes in order to build sequences of script
pages. Open to all majors.

FILMPROD 104/304: Screenwriting Il: Intermediate Screenwriting

Priority to Film and Media Studies majors and minors, and seniors. Craft, form, and approaches to writing for the screen. Students
will write, workshop and rewrite the first act of a feature screenplay and create rough outline material for the rest of the film.
Prerequisites: FP101, FP101T or ENGL190F and consent of the instructor. Terms: Spr | Units: 5



FILMPROD 105/305: Script Analysis NOT GIVEN IN 26-27
Analysis of screenplay and film from the writer's perspective, with focus on ideation, structure, and dramatic tension in narrative
features. Sources include screenplays and screenings. Terms: | Units: 4

FILMPROD 106: Image and Sound: Filmmaking for the Digital Age. NOT GIVEN IN 26-27

Despite the rise of emerging forms like two-minute YouTube videos, six second Vines, or interactive storytelling modules, many core
principles of visual storytelling remain unchanged. In this hands-on film production class students will learn a broad set of
filmmaking fundamentals (basic history, theory, and practice) and will apply them creating film projects using tools such as iPhones,
consumer cameras and FCPX. Terms: | Units: 3 | WAYS-CE

FILMPROD 107: Industry Immersion: Film and Media NOT GIVEN IN 2026-27

What is the entertainment industry today? A survey of film and media practice, this course will feature weekly invited guests,
including screenwriters, directors, actors, producers, executives, and scholars. Attendance and student participation in Q&A are
crucial to the class, along with reflection papers and potential workshop exercises. Terms: | Units: 1-2

FILMPROD 110: Screen Writing Ill: Advanced Screenwriting NOT GIVEN IN 2026-27
Advanced writing workshop in which students develop and complete a feature-length screenplay. Prerequisites: FP101
Screenwriting and approval of the instructor. Enrollment is limited. Terms: | Units: 5

FILMPROD 114: Introduction to Film and Video Production.

Hands-on. Techniques of film and video making including conceptualization, visualization, story structure, cinematography, sound
recording, and editing. Enrollment limited to 12 students. Priority to junior/senior Film & Media Studies majors. Admission
determined on the first day of class. Terms: Spr | Units: 5 | WAYS-CE

HISTORY 13P/113P: Media and Communication from the Middle Ages to the Printing Press (ENGLISH 13P/113P, MUSIC 13P/113P)
NOT GIVEN IN 2026-27

Did you know that the emperor Charlemagne was illiterate, yet his scribes revolutionized writing in the West? This course follows
decisive moments in the history of media and communication, asking how new recording technologies reshaped a society in which
most people did not read or write?the shift "from memory to written record." To understand this transformation, we examine forms
of oral literature and music, from the Vikings and their sagas, the "viral" call to crusade, and medieval curses (Benedictine
maledictions), to early popular authors such as Dante and the 15th century feminist scribe, Christine de Pizan. We trace the impact
of musical notation, manuscript and book production, and Gutenberg's print revolution. The aim of the course is to understand how
ancient and medieval practices of record-keeping shaped the history of thought in the West. To paraphrase Marshall McLuhan's
famous dictum, how did the medium shape the message? And, how can the lost medieval arts of memory and divine reading (lectio
divina) inform the future production of information in the digital world? This is a hands-on course: students will handle medieval
manuscripts and early printed books in Special Collections, and will participate in an "ink-making workshop," following a medieval
recipe to make ink, and use it to write on parchment. Units: 3-5 |

HISTORY 151: THE AMERICAN WEST (AMSTUD 124A , ARTHIST 152, ENGLISH 124, POLISCI 124A) NOT GIVEN IN 2026-27

The American West is characterized by frontier mythology, vast distances, marked aridity, and unique political and economic
characteristics. This course integrates several disciplinary perspectives into a comprehensive examination of Western North
America: its history, physical geography, climate, literature, art, film, institutions, politics, demography, economy, and continuing
policy challenges. Students examine themes fundamental to understanding the region: time, space, water, peoples, and boom and
bust cycles. Terms: | Units: 5 | WAYS-A-Il, WAYS-SI

HISTORY 207F: Crafting Digital Stories

Historians tell stories. Using digital methods, we can tell these stories in creative and innovative ways. This digital humanities course
is a hands-on experience of working with different methods of digital storytelling. This course is best suited for students interested in
mapping, podcasting, digital publishing, and creating visualizations to present research. Students will interpret historical primary
sources in addition to secondary sources to engage in the process of interpreting stories like a historian. There is also a degree of
creativity and freedom with the creation of your digital stories.This course is designed to not only teach practical digital storytelling
skills, but to also analyze the practicalities of telling historical stories and how to present the information through digital means. In
addition, students will have to consider copyright laws, ethics of digital publishing, and concepts of equity of digital storytelling
methods. Students will engage in workshops and discussions. No prior technical experience is required.

Terms: Aut | Units: 4-5 | WAYS-A-II



HISTORY 262A: Taylor Swift and Millennial America NOT GIVEN IN 2026-27

Whether you identify as a Swiftie or "grumble on about how she can't sing," it is impossible to deny that Taylor Swift has become a
cultural, economic, and political powerhouse. This course will place Swift in historical context within the modern United States,
exploring the forces that enabled her rise to superstardom as well as those that shape her loyal millennial and Gen-Z fanbase. Topics
include the politics of country music; the roles of globalization and technology in the rapidly changing music industry; feminist
readings, and feminist critiques, of Swift's career; and the attempts of various communities to claim Swift as their own, including
Gaylors and the alt-right. Fans and non-fans alike are welcome, as our historical objective is to explore Swift, the world that made
her, and the world that she is creating at a critical distance. Terms: | Units: 5 | WAYS-SI

INTPOL 363: Confronting Misinformation Online: Law and Policy (LAW 4053)

This course explores the complex legal and policy challenges posed by rumors, false and misleading information, in an online
environment increasingly shaped by Al. Students will examine how such content affects election integrity, public health, climate
security, and the spread of inflammatory rumors during armed conflict and widespread human rights violations. The class will
analyze a range of responses, including private sector content moderation practices, Al model governance, governmental regulatory
efforts in the U.S. and Europe, and recent court cases. Students will engage with the tension between addressing harmful content
and protecting freedom of expression. The course will also consider how advances in Al--as a generator of synthetic content, a
personalized and potentially persuasive information intermediary, and a tool for moderating content--are transforming the broader
online information landscape and the legal and governance frameworks that seek to govern it. Along with the faculty, guest speakers
from academia and industry thought leaders will present on these topics, followed by a discussion. In addition, students will analyze
real-world dilemmas confronting policymakers, platforms, Al companies, regulators, and public institutions through practical case
studies. Students will assume the role of a policymaker from either the private sector, the government, or a non-governmental
organization as part of each class. Elements used in grading: Attendance, Class Participation, Written Assignments; In-School Exam.
CONSENT APPLICATION: To apply for this course, students must complete and submit a Consent Application Form available at TBA
by 11:59pm TBA. Applications received after the deadline will be reviewed on a rolling basis until the class is full.

Terms: Spr | Units: 2

LAW 4053: Confronting Misinformation Online: Law and Policy (INTPOL 363)

This course explores the complex legal and policy challenges posed by rumors, false and misleading information, in an online
environment increasingly shaped by Al. Students will examine how such content affects election integrity, public health, climate
security, and the spread of inflammatory rumors during armed conflict and widespread human rights violations. The class will
analyze a range of responses, including private sector content moderation practices, Al model governance, governmental regulatory
efforts in the U.S. and Europe, and recent court cases. Students will engage with the tension between addressing harmful content
and protecting freedom of expression. The course will also consider how advances in Al--as a generator of synthetic content, a
personalized and potentially persuasive information intermediary, and a tool for moderating content--are transforming the broader
online information landscape and the legal and governance frameworks that seek to govern it. Along with the faculty, guest speakers
from academia and industry thought leaders will present on these topics, followed by a discussion. In addition, students will analyze
real-world dilemmas confronting policymakers, platforms, Al companies, regulators, and public institutions through practical case
studies. Students will assume the role of a policymaker from either the private sector, the government, or a non-governmental
organization as part of each class. Elements used in grading: Attendance, Class Participation, Written Assignments; In-School Exam.
CONSENT APPLICATION: To apply for this course, students must complete and submit a Consent Application Form available at TBA
by 11:59pm TBA. Applications received after the deadline will be reviewed on a rolling basis until the class is full.

Terms: Spr | Units: 2

LIFE 124: Counterstory in Literature and Education (CSRE 141E, EDUC 141/341)

Counterstory is a method developed in critical legal studies that emerges out of the broad "narrative turn" in the humanities and
social science. This course explores the value of this turn, especially for marginalized communities, and the use of counterstory as
analysis, critique, and self-expression. Using an interdisciplinary approach, we examine counterstory as it has developed in critical
theory, critical pedagogy, and critical race theory literatures, and explore it as a framework for liberation, cultural work, and spiritual
exploration. Terms: Aut | Units: 3

LINGUIST 35: Minds and Machines (CS 24, PHIL 99, PSYCH 35, SYMSYS 1/200)

(Formerly SYMSYS 100). An overview of the interdisciplinary study of cognition, information, communication, and language, with an
emphasis on foundational issues: What are minds? What is computation? What are rationality and intelligence? Can we predict
human behavior? Can computers be truly intelligent? How do people and technology interact, and how might they do so in the
future? Lectures focus on how the methods of philosophy, mathematics, empirical research, and computational modeling are used
to study minds and machines. Students must take this course before being approved to declare Symbolic Systems as a major. All
students interested in studying Symbolic Systems are urged to take this course early in their student careers. The course material
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and presentation will be at an introductory level, without prerequisites. Note that this is a hybrid course. Students should plan to
enroll by the first day of the quarter and check their Stanford email account for instructions on how to access the course material. If
you have any questions about the course, please email symsyslstaff@gmail.com. Terms: Aut, Win, Spr | Units: 4 | WAYS-FR

MTL 10: International Law and Migration NOT GIVEN IN 2026-27

This course examines the development of international migration law and its function as a technology of classification. The course is
premised on the argument that understanding how migration law works as a classificatory technology requires us to (i) expand our
notion of what technology "is," beyond the metallic/silicon and digital, as well as (ii) interrogate the categories of mobility migration
law has naturalized in our everyday language - including distinctions between "economic migrants" and "refugees." Course materials
include a broad range of literature from critical legal studies, STS, and migration history; primary source documents such as legal
instruments and judicial opinions; and works of creative nonfiction and film. Students will leave the course with a deeper
understanding of the relatively short history of modern migration restrictions and how laws selectively penalize the movement of
certain racialized, classed, and gendered others. This course aims to equip students with a conceptual toolkit that will allow them to
critically appraise migration- and technology-related public discourse and politics while reflecting on their own positionality and
ethics within the worlds they access and inhabit. While open to anyone interested in migration and technology, it will be particularly
useful for students considering law school and law students/lawyers with black letter international/immigration law training who
desire a more critical and humanistic orientation to the field. Terms: | Units: 3 | WAYS-EDP

MUSIC 13P/113P: Media and Communication from the Middle Ages to the Printing Press (ENGLISH 13P/113P, HISTORY 13P/113P)
NOT GIVEN IN 2026-27

Did you know that the emperor Charlemagne was illiterate, yet his scribes revolutionized writing in the West? This course follows
decisive moments in the history of media and communication, asking how new recording technologies reshaped a society in which
most people did not read or write?the shift "from memory to written record." To understand this transformation, we examine forms
of oral literature and music, from the Vikings and their sagas, the "viral" call to crusade, and medieval curses (Benedictine
maledictions), to early popular authors such as Dante and the 15th century feminist scribe, Christine de Pizan. We trace the impact
of musical notation, manuscript and book production, and Gutenberg's print revolution. The aim of the course is to understand how
ancient and medieval practices of record-keeping shaped the history of thought in the West. To paraphrase Marshall McLuhan's
famous dictum, how did the medium shape the message? And, how can the lost medieval arts of memory and divine reading (lectio
divina) inform the future production of information in the digital world? This is a hands-on course: students will handle medieval
manuscripts and early printed books in Special Collections, and will participate in an "ink-making workshop," following a medieval
recipe to make ink, and use it to write on parchment. Units: 3 |

MUSIC 113N: The Foundations of American Popular Music: Present Day Implications (AFRICAAM 113N, AMSTUD 113N)

The history of popular music in the United States is a thorny one. It begins with the birth of the Democratic Party in the 1820s,
slavery, and the exponential growth of the nation's population, cities, and several important industries. While the textile, railroad,
coal, and steel industries are often discussed within the nation's development in the nineteenth century, the making of popular
music is less understood as one of the country's major industries to emerge during this era. This course will take a historical and
theoretical approach to unpack the making of the music industry through the first original form of commercial popular
entertainment to emerge in the U.S.: Blackface Minstrelsy. We will explore how the aesthetic, structural, and cultural foundations of
Blackface and the American popular music industry shaped the musical and political landscape of the emerging nation leading up to
the pre-recording era at the turn-of-the-twentieth century. Through exploring sheet music, live performance, historical
documentations of performance, early sound recordings, key musicians and composers, early music industrialists, recording
technologies, and other cases, we will develop a more comprehensive understanding of how inequities are structured into the
making and selling of America popular music today, particularly within: community and identity making; music and copyright law;
and the complex legacy of genre-making in the commercialization of popular music. We will also consider what is at stake in the
contemporary global circulation of American popular music that is shaped by power relations structured into its industry since its
founding. Terms: Win | Units: 3 | WAYS-EDP

MUSIC 153C: Fly Folk in the Buttermilk: A Black Music and Culture Writing Workshop (AFRICAAM 163, CSRE 163) NOT GIVEN IN
26-27

This course in honor of the late, great music journalist and thinker, Greg Tate, is designed to introduce popular music writing as a
genre to students from all academic backgrounds. From cultural criticism, liner notes, music journalism, and DJ scholarship and more
- this course explores the art of music writing with lectures, discussion and ongoing feedback on student writing from Special Guest
Artists DJ Lynnée Denise and Daniel Gray-Kontar. Students will also have the opportunity to read and analyze various types of music
writing in public and scholarly venues, and if they choose, to build a portfolio of their own working across several possible genres.
Nationally and internationally renowned guests will visit with the class regularly to share their journeys as writers and offer their
views on craft, aesthetics, and principles for writers to consider as they work on their own craft. These guests will include: Cheo
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Hodari Coker, journalist at The Source Magazine turned television/film writer of Creed Il; Joan Morgan, long-time music and culture
writer who coined the phrase Hip-Hop Feminism; Fredara Hadley, ethnomusicology professor at The Juilliard School; Scott Poulsen
Bryant, co-founding editor of Vibe Magazine, and others. This spring course is presented by the Institute for Diversity in the Arts,
IDA. Units: 1-4

OSPFLOR 33: The Body of Love: Romance, Love and Sex in Italian Cinema NOT GIVEN IN 2026-27

This course looks at the many ways in which cinema has represented and thematized the seemingly universal concept of love.
Discussion of the "love" genres of classical Hollywood melodrama. Focus on Italian cinema and its multifaceted portrayals of love,
many of which question and challenge the Hollywood canon. Terms: | Units: 3 | WAYS-A-II

OSPFLOR 67: Women in Film NOT GIVEN IN 2026-27

This course examines femininity and gender representation in Italian cinema. Feminist film theory, from the 1970 until the current
and equally influential methodologies, will provide the framework for an informed analysis of the films. Topics covered will include:
the question of the gaze, the power of looking, of being looked at, and of looking back; women as disruption in the
patriarchal/cultural text; maternity; the woman?s body as a place of illness and sexuality; the family and domesticity.

Terms: | Units: 3 | WAYS-A-Il, WAYS-EDP

OSPHONGK 41: Introduction to Creative and New Media NOT GIVEN IN 26-27

Introduction to the creative aspects of the mass media, media art, new media and popular culture. Enhance students' creative,
aesthetic as well as intellectual ability to evaluate different media art forms and expression. Topics include art theory, aesthetics,
theories on creativity, technical and commercial aspects of various forms of production and popular culture. Terms: Aut | Units: 4 |
WAYS-CE

OSPPARIS 30: The Avant Garde in France through Literature, Art, and Theater

Multiple artistic trends and esthetic theories from Baudelaire to the Nouveau Roman, from the Surrealists to Oulipo, from the
theater of cruelty to the theater of the absurd, from the Impressionists to Yves Klein. Interdisciplinary approach to reflect on the
meaning of avant garde and modernity in general, and on the question of why revolutionary artists in France remained in search of
institutional recognition, nonetheless. Terms: Aut | Units: 3 | WAYS-A-I|

OSPSANTG 118X: Artistic Expression in Latin America

Elite, mass-media, and popular cultural changes in Chile under conditions of economic and political liberalization. The reception of
cultural meanings from the center of the world social system (U.S., EU, and Japan), reformulation to respond to local conditions, and
export in the shape of cultural artifacts. Innovative elements rooted in the regional and local culture. Terms: Aut | Units: 5 |

PHIL 99: Minds and Machines (CS 24, LINGUIST 35, PSYCH 35, SYMSYS 1)

(Formerly SYMSYS 100). An overview of the interdisciplinary study of cognition, information, communication, and language, with an
emphasis on foundational issues: What are minds? What is computation? What are rationality and intelligence? Can we predict
human behavior? Can computers be truly intelligent? How do people and technology interact, and how might they do so in the
future? Lectures focus on how the methods of philosophy, mathematics, empirical research, and computational modeling are used
to study minds and machines. Students must take this course before being approved to declare Symbolic Systems as a major. All
students interested in studying Symbolic Systems are urged to take this course early in their student careers. The course material
and presentation will be at an introductory level, without prerequisites. Note that this is a hybrid course. Students should plan to
enroll by the first day of the quarter and check their Stanford email account for instructions on how to access the course material. If
you have any questions about the course, please email symsyslstaff@gmail.com. Terms: Aut, Win, Spr | Units: 4 | WAYS-FR

POLISCI 102: Introduction to American Politics and Policy: In Defense of Democracy (AMSTUD 123X, PUBLPOL 101/ 201) NOT
GIVEN IN 2026-27

American democracy faces a series of unprecedented challenges. This course will identify the greatest areas of weakness in the
American political system, make sense of the most pressing threats facing democracy, and contemplate how democracy can be
strengthened. With this them - in defense of democracy - in mind, we will examine several questions: What guiding principles,
norms, and institutions organize and structure American politics, and how do they affect the health and effectiveness of American
democracy? What do patterns of political participation and representation in the United States tell us about the health of our
democracy? How do partisan and social identities breed hostility and antagonism among the mass public? How does information
from the media and other sources advance or frustrate democratic outcomes? What does increased violence - political, racially
motivated, or otherwise - reveal about the trajectory of democracy in the United States? This is a course built on the science of
politics, and our aim is to bring the scientific study of politics to bear on these pressing questions. Terms: | Units: 5 | WAYS-SI
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POLISCI 124A: THE AMERICAN WEST (AMSTUD 124A , ARTHIST 152, ENGLISH 124, HISTORY 151) NOT GIVEN IN 2026-27

The American West is characterized by frontier mythology, vast distances, marked aridity, and unique political and economic
characteristics. This course integrates several disciplinary perspectives into a comprehensive examination of Western North
America: its history, physical geography, climate, literature, art, film, institutions, politics, demography, economy, and continuing
policy challenges. Students examine themes fundamental to understanding the region: time, space, water, peoples, and boom and
bust cycles. Terms: Spr | Units: 5 | WAYS-A-Il, WAYS-SI

POLISCI 150: The 2026 US Election, How to Understand and Participate (SOC 150/250)

In this class we will read and discuss the literature on voting, voting rights, public opinion polling, and elections. The class will have a
field component, as students will not only be obligated to register to vote (if they are eligible), but also make phone calls or canvass
in person to talk to citizens about some issue or candidate. Students will have the opportunity to pick any candidate (local, state, or
national), any party, and any nonpartisan issue or group (such as ballot measures, the League of Women Voters, the Environmental
Defense Fund, the National Rifle Association, nonpartisan voter registration drives, etc.) that they want. Political persuasion only
makes sense if the person doing the persuading believes in the candidate or cause. Terms: Aut | Units: 4

POLISCI 241K: Tongues of Power: Language in Political Societies

Why do so many people speak English? The same question could be asked about Arabic, Chinese, French, Hindi, or Spanish today -
not to mention Greek, Latin, Sanskrit, and a host of other languages in the past. On closer inquiry, one finds that the fates of
languages are often bound up with the groups who speak them and with the political power those groups wield. Taking up cases
that range from the empires of the past to the states of the present, this course examines major questions about how language and
politics shape one another. How does a language emerge to become dominant in a society? Why do some languages expand
regionally and even globally while others shrink and decline? Does it matter if multiple languages are spoken in a state? How can we
model and test theories of language change? Through our exploration of these questions, students will trace the path of language
dynamics in current and past societies, sharpen their critical reasoning and argumentative skills, and develop familiarity with
approaches to modeling sociodemographic change. Terms: Aut | Units: 3-5 | WAY-EDP, WAYS-SI

POLISCI 334: Philanthropy and Civil Society (EDUC 374, SOC 374) NOT GIVEN IN 26-27

Associated with the Center for Philanthropy and Civil Society (PACS). Year-long workshop for doctoral students and advanced
undergraduates writing senior theses on the nature of civil society or philanthropy. Focus is on pursuit of progressive research and
writing contributing to the current scholarly knowledge of the nonprofit sector and philanthropy. Accomplished in a large part
through peer review. Readings include recent scholarship in aforementioned fields. May be repeated for credit for a maximum of 3
units. Terms: | Units: 1-3 | Repeatable for credit

PSYCH 35: Minds and Machines (CS 24, LINGUIST 35, PHIL 99, SYMSYS 1)

(Formerly SYMSYS 100). An overview of the interdisciplinary study of cognition, information, communication, and language, with an
emphasis on foundational issues: What are minds? What is computation? What are rationality and intelligence? Can we predict
human behavior? Can computers be truly intelligent? How do people and technology interact, and how might they do so in the
future? Lectures focus on how the methods of philosophy, mathematics, empirical research, and computational modeling are used
to study minds and machines. Students must take this course before being approved to declare Symbolic Systems as a major. All
students interested in studying Symbolic Systems are urged to take this course early in their student careers. The course material
and presentation will be at an introductory level, without prerequisites. Note that this is a hybrid course. Students should plan to
enroll by the first day of the quarter and check their Stanford email account for instructions on how to access the course material. If
you have any questions about the course, please email symsyslstaff@gmail.com. Terms: Aut, Win, Spr | Units: 4 | WAYS-FR

PUBLPOL 101/ 201: Introduction to American Politics and Policy: In Defense of Democracy (AMSTUD 123X, POLISCI 102) NOT
GIVEN IN 2026-27

American democracy faces a series of unprecedented challenges. This course will identify the greatest areas of weakness in the
American political system, make sense of the most pressing threats facing democracy, and contemplate how democracy can be
strengthened. With this them - in defense of democracy - in mind, we will examine several questions: What guiding principles,
norms, and institutions organize and structure American politics, and how do they affect the health and effectiveness of American
democracy? What do patterns of political participation and representation in the United States tell us about the health of our
democracy? How do partisan and social identities breed hostility and antagonism among the mass public? How does information
from the media and other sources advance or frustrate democratic outcomes? What does increased violence - political, racially
motivated, or otherwise - reveal about the trajectory of democracy in the United States? This is a course built on the science of
politics, and our aim is to bring the scientific study of politics to bear on these pressing questions. Terms: | Units: 5 | WAYS-SI
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PUBLPOL 104/204: Economic Policy Analysis (ECON 150)

The relationship between microeconomic analysis and public policy making. How economic policy analysis is done and why political
leaders regard it as useful but not definitive in making policy decisions. Economic rationales for policy interventions, methods of
policy evaluation and the role of benefit-cost analysis, economic models of politics and their application to policy making, and the
relationship of income distribution to policy choice. Theoretical foundations of policy making and analysis, and applications to
program adoption and implementation. Terms: Win | Units: 5 | WAY-AQR

SINY 130: Disrupting the News: How Technology is Transforming the Media. NOT GIVEN IN 26-27

Examine how technology has transformed the way news is produced, delivered and consumed from disruption in business models to
changes in access. Students read works by leading media scholars, study user data from news organizations and meet key executives
in New York City's digital-media market. Terms: | Units: 4 | WAYS-SI

SINY 132: Ingenious Entrepreneurship. NOT GIVEN IN 26-27

Examine factors impacting entrepreneurship, including idea generation, writing a business plan, raising capital, developing products
or services, the art of marketing and incorporating an entrepreneurial mindset into internships, coursework and future employment.
An emphasis will be on media and marketing and leveraging the resources of a major city such as New York. Terms: | Units: 4

SINY 146: Imaging Change: Art & Politics

This course will examine some of the people, collectives, and organizations working globally that use the realm of the visual to
address and advocate for human rights and social justice. Students will learn about practitioners in socially engaged art, concerned
photography, cultural organizing, public art, interactive film, and more. The class will include regular visits to (or guests from) artistsé
and photographers¢ studios, and the esteemed foundations and organizations supporting this work. A final paper will be required.
Terms: Aut | Units: 4 | WAYS-A-Il, WAYS-EDP

SOC 150/250: The 2026 US Election, How to Understand and Participate (POLISCI 150)

In this class we will read and discuss the literature on voting, voting rights, public opinion polling, and elections. The class will have a
field component, as students will not only be obligated to register to vote (if they are eligible), but also make phone calls or canvass
in person to talk to citizens about some issue or candidate. Students will have the opportunity to pick any candidate (local, state, or
national), any party, and any nonpartisan issue or group (such as ballot measures, the League of Women Voters, the Environmental
Defense Fund, the National Rifle Association, nonpartisan voter registration drives, etc.) that they want. Political persuasion only
makes sense if the person doing the persuading believes in the candidate or cause. Terms: Aut | Units: 4

SOC 374: Philanthropy and Civil Society (EDUC 374, POLISCI 334) NOT GIVEN IN 26-27

Cross-listed with Law ( LAW 7071), Political Science ( POLISCI 334) and Sociology ( SOC 374). Associated with the Center for
Philanthropy and Civil Society (PACS). Year-long workshop for doctoral students and advanced undergraduates writing senior theses
on the nature of civil society or philanthropy. Focus is on pursuit of progressive research and writing contributing to the current
scholarly knowledge of the nonprofit sector and philanthropy. Accomplished in a large part through peer review. Readings include
recent scholarship in aforementioned fields. May be repeated for credit for a maximum of 3 units. Terms: | Units: 1-3

SYMSYS 1: Minds and Machines (CS 24, LINGUIST 35, PHIL 99, PSYCH 35)

(Formerly SYMSYS 100). An overview of the interdisciplinary study of cognition, information, communication, and language, with an
emphasis on foundational issues: What are minds? What is computation? What are rationality and intelligence? Can we predict
human behavior? Can computers be truly intelligent? How do people and technology interact, and how might they do so in the
future? Lectures focus on how the methods of philosophy, mathematics, empirical research, and computational modeling are used
to study minds and machines. Students must take this course before being approved to declare Symbolic Systems as a major. All
students interested in studying Symbolic Systems are urged to take this course early in their student careers. The course material
and presentation will be at an introductory level, without prerequisites. Note that this is a hybrid course. Students should plan to
enroll by the first day of the quarter and check their Stanford email account for instructions on how to access the course material. If
you have any questions about the course, please email symsyslstaff@gmail.com. Terms: Aut, Win, Spr | Units: 4 | WAYS-FR

TAPS 178C/278C: Dramatic Writing Workshop

This workshop will guide you through the process of creating a script for a full-length play, musical, or screenplay, and will focus on
helping you to make significant progress on and/or complete a draft. You will be required to write every week and give feedback on
each others' work. You can be anywhere in your process, from having no idea what you want to do to being close to a final draft.
This class is open to a wide range of approaches and styles, including adaptations and devised work. Preference will be given to TAPS
majors. If interested, please email the instructor at psnach@stanford.edu with the following: 1. Your year of study and
major/prospective major; 2. Your previous writing and/or theater experience;3. What kind of writing project do you envision
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yourself working on? (Such as "I've never written a play and really want to" to "I've got a draft of something and want to take it to
the next stage") Terms: Aut, Win | Units: 1-4 | WAY-CE

END




